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Biographical Notes

Please turn off cell phones and pagers for the duration of the concert. Thank you.

Roy David Magnuson has composed music for orchestra, wind ensemble, concert band,

(born 1983)

chamber ensembles, vocalists, electroacoustic ensembles and film. His works have been
performed throughout the United States at venues such as the Red Note Music Festival, the New
Music Cafe, Illinois State University, Ithaca College, University of Nebraska-Lincoln, University
of Arkansas-Fort Smith, University of Texas-Arlington, University of Alabama-Tuscaloosa, and
by the Elan String Quartet, the Quasari Quartet, the Quad City Wind Ensemble and the Air
Force Band of Mid-America.

Dmitri Shostakovich

Roy received his B.M. Theory/Composition from Illinois State University in Normal, Illinois, his
M.M. Composition from Ithaca College in Ithaca, New York, and his D.M.A from the University
of Illinois. He has studied with Don Davis, David Maslanka, George Tsontakis, Jennifer Higdon,
Steven Stucky, Karel Husa and Joan Tower.

Bloom (World Premier 2012)

Roy Magnuson
Ramiro Miranda, conductor

Jazz Suite No.2 for Variety Orchestra (1938)
March
Dance 1
Dance 2
Waltz 1
Waltz 2
Finale

(1906-1975)

~ Intermission ~
Symphony No.8 in G Major, Op.88 (1889)
I. Allegro con brio
II. Adagio
III. Allegretto grazioso – Molto vivace
IV. Allegro ma non troppo

Antonin Dvořák
(1841-1904)

Dr. Magnuson is currently an Instructional Assistant Faculty member at Illinois State University
where he teaches freshman and sophomore theory and coordinates the freshman theory
curriculum. He is a member of ASCAP and his music is recorded on Albany Records.
Ramiro Miranda, Assistant Conductor, a native of Asuncióón, Paraguay, came to the United
States to pursue a Bachelor's degree in violin performance at Pittsburg State University, where he
studied violin with Dr. Selim Giray and conducting with Dr. Craig Fuchs. He won the Southeast
Kansas Symphony Orchestra Concerto-Aria Competition in 2009, and the first prize of the
Waddill Chamber Music Competition in 2009 and 2011. He has played in orchestras, chamber
groups, and as a soloist in the United States, Argentina, Brazil and Paraguay. Mr. Miranda has
conducted the Pittsburg State University Chamber Orchestra, the Camerata Miranda and youth
orchestras of the project Sonidos de la Tierra in the cities of Fram, Hohenau, Villa Hayes, and
Nemby in Paraguay, as well as the orchestra of the II Festival de Orquestas Infantiles in Posadas,
Argentina. He is currently pursuing his Master's Degree at Illinois State University, where he
plays in the Faculty String Quartet and he is concertmaster and assistant conductor of the ISU
Symphony Orchestra. He studies violin with Dr. Sarah Gentry and orchestral conducting with
Dr. Glenn Block.
Glenn Block has served as the Director of Orchestras and Opera and Professor of Conducting
at Illinois State University since 1990. In addition, he is the newly appointed Music Director of
the Central Illinois Youth Symphony program. He served as Music Director of the Youth
Symphony of Kansas City from 1983-2007. Prior to his appointment at Illinois State in the fall of
1990, Dr. Block served for 15 years as Director of Orchestras and Professor of Conducting at the
Conservatory of Music of the University of Missouri - Kansas City and Music Director of the
Kansas City Civic Orchestra. Born in Brooklyn, Dr. Block was educated at the Eastman School
of Music. He received his Ph.D. from the University of California at San Diego.

Next ISU Orchestra Concerts:
ISU Chamber Orchestra
November 7 at 8:00 p.m. - Kemp Hall
Tchaikovsky - Serenade for Strings
Haydn - Symphony No.100 (Military)

A frequent guest conductor, he has appeared in over 42 states with all-state and professional
orchestras. Foreign guest-conducting have included concerts and master classes at the
Fountainebleau Conservertoire in France, and concerts in Spain, Canada, Colombia, Estonia,
Russia, Italy, Hungary, Austria and the Czech Republic. He has served on the Boards of
Directors for both the Conductors Guild and the Youth Orchestra Division of the American
Symphony Orchestra League. The Youth Symphony of Kansas City and Dr. Block made their
Carnegie Hall debut in June, 1997.
Dr. Block has served on the faculty of the National Music Camp at Interlochen as Resident
Conductor of the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as
Visiting Conductor. In addition, he has served as Music Director of the Summer Festival
Orchestra at the Rocky Ridge Music Center in Estes Park, Colorado.
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Silently a flower blooms,
In silence it falls away;
Yet here now, at this moment, at this place,
The world of the flower, the whole of the world is blooming.
This is the talk of the flower, the truth of the blossom:
The glory of eternal life is fully shining here.?
Zenkei Shibayama
Intentionally, or not, I write a lot of music about life and death - the path we all must,
should, and want to take. The flower is a beautiful, perfect example of this journey. It is
a single-minded thing. It exists to make the world a better place for the next generation,
while doing as little harm as possible (allergies aside, of course.) When the time comes,
the beauty of the flower fades. It steps aside for the next bloom. The petals, the
embodiment of its perfection, fall to the ground to shield the tiny seedlings from the
cold of winter. This final gesture of protection to the next generation is all we can hope
to be in our lives. Live, love ? love as much as you possibly can, as powerfully as you possibly can and leave.

Silently a flower blooms,
In silence it falls away;
Yet here now, at this moment, at this place,
The world of the flower, the whole of the world is blooming.
This is the talk of the flower, the truth of the blossom:
The glory of eternal life is fully shining here.?
Zenkei Shibayama
Intentionally, or not, I write a lot of music about life and death - the path we all must,
should, and want to take. The flower is a beautiful, perfect example of this journey. It is
a single-minded thing. It exists to make the world a better place for the next generation,
while doing as little harm as possible (allergies aside, of course.) When the time comes,
the beauty of the flower fades. It steps aside for the next bloom. The petals, the
embodiment of its perfection, fall to the ground to shield the tiny seedlings from the
cold of winter. This final gesture of protection to the next generation is all we can hope
to be in our lives. Live, love ? love as much as you possibly can, as powerfully as you possibly can and leave.

Notes by Roy Magnuson

Notes by Roy Magnuson

Jazz Suite No.2 for Variety Orchestra
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Until recently, the Shostakovich’s Suite for Variety Orchestra was incorrectly identified as
the Suite for Jazz Orchestra No. 2, the title by which this Afternoon’s suite is still generally
referred to. After the Communist Party issued the resolution “On the Reconstruction
of Literary – Artistic Organizations” in 1932, state control over artistic output relaxed,
allowing composers to have better freedom of expression. It was in this environment
that the composer’s two Jazz suites were written, with the manuscript of the second of
these - written in 1938 - lost during the Second World War. It was only with the
discovery of a three-movement piano score by Manashir Yakubov in 1999, which was
realized to be this 1938 suite, that the dating error was identified.
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The Suite is mostly made up of recycled compositions, with the opening and closing
movements based upon the “March” from Korzinkina’s Adventures (1940), “Dance No.
2” recollecting part of The Limpid Stream (1934 – 5) and “Waltz No. 2” drawing upon
the music of the film The First Echelon (1956). The exact date of when the suite in its
entirety was conceived is unknown, though it is assumed to be not long after 1956
given the use of other material from this time. It was premiered outside of Russia in
1988 in London, conducted by Mstislav Rostropovich under the name of Suite for Jazz
Orchestra No. 2, and it was under this title that is appears on Decca’s 1992 Shostakovich:
The Jazz Album, despite not having any overt Jazz traits contained in the music. It is
certainly easier to imagine Shostakovich writing the Suite in the relatively tolerant postwar years of the Soviet era than in the midst of the purges conducted during the
turbulent 1930s given the light-hearted and jovial nature of the music.

The Suite is mostly made up of recycled compositions, with the opening and closing
movements based upon the “March” from Korzinkina’s Adventures (1940), “Dance No.
2” recollecting part of The Limpid Stream (1934 – 5) and “Waltz No. 2” drawing upon
the music of the film The First Echelon (1956). The exact date of when the suite in its
entirety was conceived is unknown, though it is assumed to be not long after 1956
given the use of other material from this time. It was premiered outside of Russia in
1988 in London, conducted by Mstislav Rostropovich under the name of Suite for Jazz
Orchestra No. 2, and it was under this title that is appears on Decca’s 1992 Shostakovich:
The Jazz Album, despite not having any overt Jazz traits contained in the music. It is
certainly easier to imagine Shostakovich writing the Suite in the relatively tolerant postwar years of the Soviet era than in the midst of the purges conducted during the
turbulent 1930s given the light-hearted and jovial nature of the music.

There are eight movements in total, with the composer’s notes stating that any amount
of these can be played in any order. Six have been chosen for this Afternoon’s
performance beginning with the energetic March featuring elaborate percussion lines
and Waltz No. 2 made famous by being used on the soundtrack of Stanley Kubrick’s
1999 film Eyes Wide Shut. Dance No. 2 is in A-B-A form with the outer sections
characterized by delicate themes colored with a hint of irony and the middle section a
rolling trio. The Finale announces itself with a drum-roll and a rising scale before
embarking on another lively march.
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Composed in the fall of 1889, the Eighth Symphony has a distinctly autumnal character. Its wistful,
folk-like themes; rustling, darkly-hued orchestral textures; and relatively free style of melodic
development evoke images of a late-season idyllic outing, replete with peasant dances, bird calls
and hunting fanfares. According to Dvořák scholar and editor, Otakar Šourek, the composer was
in search of “...something different from his other symphonies” and wished to “shape the music
content of his ideas in a new manner.”
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The first movement opens reverently with a lyrical chorale melody carried by the cellos,
accompanied by hushed horns, bassoons and trombones. The dark timbre of these
instruments is brightened by the gentle entrance of a solo flute. Its brief, melodic
figuration mimics birdsong. Other instruments quickly join, initiating a dazzling cascade
of sound that culminates in a spirited orchestral tutti. After the energy dissipates, a
series of lyrical themes featuring the strings, woodwinds and brass (respectively) carry
the listener forward to a reprise of the cello chorale from the movement’s opening.
Following this restatement, Dvořák returns to the previously introduced themes, freely
adding countermelodies and passages of sequential development to his original melodic
ideas.
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Musicologist John Clapham describes the second movement as “...a mixture of sunlight
and dark shadows,” and these words deftly capture the movement’s broad spectrum of
timbral color.
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The third movement is built upon several folk-like melodies and its conclusion features
a small surprise. After several minutes of wistful lyricism, Dvořák concludes with a spry
dance-like coda that builds in momentum and then quits, disappearing suddenly with a
quick wink and nod.
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The fourth movement opens with a stirring trumpet fanfare that gives way to an oddly
familiar cello melody – it shares its initial melodic gesture (two ascending thirds) with a
prominent theme from the first movement. Other aural similarities, such as another
birdlike solo from the flutist, recall musical memories of the symphony’s beginning.
Dvořák’s coda for the fourth movement is a rousing tour-de-force that includes, among
other things, a remarkably difficult descending run in the trumpets and trombones that
impulsively drives the symphony to its resounding end.
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